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a) Title 

“Mosaic Men: Critical Masculinities and Plurinational Identities in Subnational Cinemas.” 

 

b) Summary 

This dissertation focuses on the dialectic of masculinity and nationalism in the cinema of three 

subnational quasi-states: Quebec, Scotland, and Flanders. The starting point of this research will 

be a critique of the modern assessment of nationalism as a masculine domain, conducted through 

the analysis of subnational cinematic imaginaries that present unstable models of male 

subjectivity and non-homogenising national identity. 

The aim of this dissertation is to locate an ideal ground for the theorization and practice of 

plural forms of national and gender identity in the subnational context. The relevance of 

subnational cinemas in dealing with the dismantlement of traditional constructions of masculinity 

and nationhood will be examined through the lenses of Quebec, Scottish, and Flemish cinema. As 

examples of subnational realities defined by different political dynamics and cinematic 

productions, but equally symptomatic of wider geopolitical and theoretical issues, the three case 

studies will constitute a benchmark for the core problem of the dissertation. 

As products of modernity, the idea of nation and the image of masculinity have been strongly 

interconnected since their emergence in the nineteenth century. With the shift to postmodernity 

and the dissolution of modern antinomies in the late twentieth century, the ties between the two 

concepts have begun to be questioned. The widespread crisis of traditional images of manhood in 

Western culture and the upheaval of globalization have determined a rupture in the stability of 

both ideas of nation and masculinity, and have therefore brought to reconsider the equation of the 

two terms on an ideological level as well as on a cultural one.  
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The revival of nationalist ideologies and the struggle for self-determination prompted by 

ethnic minorities and quasi-national communities in the late 1980s and early 1990s reopened the 

debate on nationalism in a constantly changing geopolitical scenario, allowing new sub-fields of 

study to flourish in the academic setting. The interest towards a more attentive analysis of the 

concept of nationhood re-emerged within the discipline of film studies as a result of the so-called 

‘world cinema turn’, and stressed the need to reconsider the very idea of the national in relation 

to current dynamics of global remapping, transnational circulation, increasing relevance of the 

film festival circuit, constant modifications of geopolitical borders, and patterns of migration.  

The progressive disenchantment of film scholars with rigid ideas of national cinema allowed a 

shift in focus from the limitations of territorial boundaries (i.e. German Expressionism, Italian 

Neorealism, French New Wave etc…) to the flexibility of transnational and global dynamics. 

Such insistence on the multiplicity of concepts and practices of national identity and national 

cinema resonated within the concurrent changing field of gender studies, where Judith Butler’s 

seminal work Gender Trouble (1990) – and others along with it – advocated for the fluidity of 

gender construction by completely revising pre-existing ideas on fixed gender binaries.  

As Michael Keating attested in Plurinational Democracy: Stateless Nations in a Post-

Sovereignty Era (2001), the examination of subnational communities (since the concept of ‘state’ 

proves ultimately inadequate to define them) entails a similar approach to matters of national 

identity. Whereas Butler discusses the dispersal of dichotomist notions of gender formation, 

Keating argues that the transmutation of the modern principle of sovereignty into renewed forms 

of post-sovereignty allowed the overlapping and nesting of multiple national identities within 

single groups, and even more interestingly, single individuals cohabiting the same subnational 

space.  
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Given the coexistence of plural identities within their single inhabitants, subnational entities 

stand as potential points of convergence of national elasticity but also of gendered malleability. 

The representation of critical masculinity as a symptom of the identity struggle in stateless quasi-

nations thus offers a significant and valuable opportunity to rethink both concepts of nationhood 

and manhood according to more flexible ideas of plurinationalism and plurigenderism.  

 

c) Research problems and questions 

In the final chapter of Screening Scotland (2000), Duncan Petrie greeted the emergence of a 

new flow of Scottish-based and Scottish-funded films – promptly labelled ‘New Scottish 

Cinema’ – as a “reflection of the creative potential of the medium and the cultural and new-found 

ambition of its Scottish practitioners” (218). In a following article included in Mette Hjort and 

Scott MacKenzie’s edited collection Cinema and Nation (2000), Petrie further explained how the 

awakening of national consciousness in Scotland – through the establishment of a separate 

Scottish Parliament in 1999, and the increasing thrusts of self-determination – coincided with the 

financial and cultural endorsement of a small nation’s cinema that could potentially challenge 

“essentialising and homogenising tendencies of discourses of ‘nationalism’”(143).  

Such form of indigenous cultural expression constituted for Petrie one of the few viable 

examples of national cinema in a theoretical and practical scenario defined by the need to 

reconceptualize the very notion of national cinema itself. Anticipating Mette Hjort’s academic 

breakthrough, Small Nation, Global Cinema: The New Danish Cinema (2005), Petrie’s article 

stressed the relevance of small nations (or, in Scotland’s case, quasi-nations) in offering an 

alternative model for the revaluation of national cinema as a productive tool to examine one 

country’s cinematic and cultural identity.  
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Furthermore, the development of New Scottish Cinema marked a shift in the display of 

traditional gendered tropes in Scotland’s imaginary, as new concerns with the contemporary, the 

urban, and the masculine emerged in contrast to previous stereotypes of Tartanry and Kailyard. 

Particularly striking is the engagement with the themes of the masculine, which produced 

resistant readings of the stereotypical portrait of Scottish working-class hard men, and 

participated more critically in the representation of vulnerable and damaged masculinities, thus 

establishing a connection between the uncertain position of Scotland’s stateless identity and the 

deconstruction of its traditional portrayal of maleness.  

A decade after the publication of Petrie’s major contributions to the subject matter, the 

enthusiasm for the potentialities of New Scottish Cinema in reinvigorating Scotland’s national 

and cinematic imaginary was curbed by its failure in confirming the hopes and promises of its 

early expansion in the 2000s. In his article for Jonathan Murray’s edited anthology Scottish 

Cinema Now (2010), Petrie himself witnesses the current stagnation of Scotland’s film industry, 

and the, therefore, weakening impulse towards the search for an alternative form of national 

cinema. By consolidating as a devolved extension of British cinema rather than an independent 

entity, Scottish cinema has rather pursued a more cosmopolitan and diverse agenda, opening up 

to the international and transnational demands of increasingly borderless film markets.  

As Petrie remarks, some of the thematic preoccupations of Scottish national and cultural 

identity are however still at play in the work of such directors as Peter Mullan and David 

Mackenzie. Among these preoccupations, the rethinking of masculinity and its changing role in 

de-industrialized Scotland remains crucial, as Jayne Sillars and Mayra MacDonald already 

fleshed out in their article “Gender, Spaces, Changes: Emergent Identities in a Scotland in 

Transition” included in Neil Blain and David Hutchinson’s edited volume The Media in Scotland 

(2009):  
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“In the Scottish context, male angst, male dislocation, unstable masculine identities incapable of 

emerging into maturity have acted as rich metaphors for the dilemma of the stateless nation, 

haunted by anxieties about identity and a secure ‘place’ in the world.” (187) 

 

Contrasting Jonathan Murray’s idea that, due to the growing transnationalism of film funding and 

circulation, the ‘Scottish’ label is becoming “only tangentially related to questions of national 

identity and specificity” (xi), Petrie, Sillars, and MacDonald advocate for a more complex 

negotiation of the national and transnational drives of Scottish cinema, therefore resituating 

Scotland in between local and global tensions, as the microscopic scale of political and cultural 

concerns in the subnational context resonates within the macroscopic dimension of the broader 

world order.  

The Scottish case constitutes a compelling example of the plurality of aspects surrounding the 

convergence of national identity and gender dynamics in the representation of the subnational 

imaginary on the screen. The specificity of Scotland’s cinema can thus help us situating the core 

issue of this dissertation within a wider range of research questions.  

As the main predicament of this dissertation regards the assertion of subnational cinemas’ 

relevance in providing a productive ground for rethinking traditional ideas of masculinity and 

nationhood, the geopolitical and geo-cultural specificity of each subnational case study needs to 

be constantly put into dialogue with the larger academic debate on the crisis of masculinity in the 

Western world and the collapse of the modern idea of nation in the wake of globalization. What 

is so valuable about the role of subnational quasi-states in such a debate? Why should we focus 

on subnational entities rather than on fully formed national realities to attest the evolution of 

nationhood and manhood into new forms of plural identity?  
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Such overarching questions can be further broken down into two more specific sets of 

interrogatives: 1) What is the role played by subnational entities in redefining the concepts of 

nation and national cinema in the age of their alleged dissolution? 2) What is the importance of 

subnational contexts in setting the stage for the reconceptualization of critical masculinity as 

more than a widespread postmodern phenomenon and a generic trope of postwar Western 

culture?  

The peculiarity of the Scottish case can be taken once again as a starting point to understand 

and refine the scope of such questions. The referendum for Scotland’s independence, held in 

September 2014, reawakened international awareness towards the ongoing struggle for self-

determination carried on by ethnic minorities and quasi-national communities, in spite of Antonio 

Negri and Michael Hardt’s expectations on the dissolution of nation-states in favor of “a global 

order, a new logic and structure of rule, in short, a new form of sovereignty” (2001, xi). 

Conceived in opposition to the nation-state imperialist design as a decentered, deterritorialising, 

democratic constellation of supranational organisms in charge of global flows of capital and 

biopolitical entities, “Empire” is constantly challenged by the persistent drives of subnational and 

ethnic entities striving to define themselves in national terms, while maintaining at the same time 

a porous relationship with their geo-political surrounding.   

As Craig Calhoun provocatively argues in Nations Matter: Culture, History, and the 

Cosmopolitan Dream (2007) – thus contrasting Arjun Appadurai’s passionate advocacy for a 

postnational era in Modernity at Large (1996) – we are not living in a postnational moment, and 

nationalism and cosmopolitanism are not to be considered mutually exclusive principles of the 

global contemporaneity. Globalization must be envisioned as an exercise in democracy, geared 

towards the consideration of needs and demands of different people living around the world, and 

not just as the pursuit of an abstract, homogenizing design.  
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Such emphasis on the centrality of people and people’s difference emerges in Sandro 

Mezzadra and Brett Neilson’s Border as Method or the Multiplication of Labor (2013) as well, 

where the proliferation of heterogeneous and polysemic borders in reshaping the global scenario 

is considered no longer in territorial and cartographic terms, but rather in social and human ones. 

The border works as a site of inclusionary and exclusionary dynamics and stresses the increasing 

elasticity of human migration and controlling techniques over the modern enclosure of national 

spaces under a sovereign regime.  

The complexity of both Calhoun’s and Mezzadra and Neilson’s conceptual apparatus triggers 

a multiplicity of sub-questions related to the first set of interrogatives mentioned above, which 

can be extended not only to nationhood but to national cinema as well. If we still live in a 

national era, how can subnational quasi-states be productively used to reconceptualise a new 

form of human-driven, pluralist, and democratic nationalism? If the layout of the global order is 

widening up and disrupting the limited boundaries of the geopolitical power of nation-states, how 

can the microscopic specificity of subnational entities be taken as an emblematic case of the 

wider reassessment of nationhood and national cinema in plural terms?  

As Nestor Canclini further articulates in Imagined Globalization (2014), to defend identity and 

to globalise are not opposite poles of the current world order, and a better understanding of 

globalization as a system “dealing with heterogeneity, difference, and inequalities” (13) is rather 

imperative. Are subnational quasi-states potential repositories of such a better understanding? Is 

their hybrid status of devolutionary entities tied to a recognized state a more ideal ground to 

investigate the potentialities of national pluralism? 

Considering subnational communities as symptomatic configurations of the tension between 

the osmotic borders of global geopolitics and the local drives to national recognition (and 

therefore territorial delimitation), how can we reconcile the locally-oriented impulse of their 
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cinema and the transnational ambitions of its circulation? Given their quasi-status, how can 

subnational realities be considered as configurations of national identity and cinematic imaginary 

in the first place? And if they can, how do they shape the identity and national cultural awareness 

of their local audiences? Conversely, what kind of image of the “nation” do they project on 

external ones? 

An analogous work of inquiry can be applied to our second set of questions, concerning the 

intervention of subnational cinemas in deconstructing and reconstructing the image of 

masculinity and its changing relationship with matters of the nation. As in the discourse around 

nationhood, globalization remains indeed a key term to explore the critical transformation of 

manhood as well, as R. W. Connell’s article “Masculinity and Globalization” (1998) interestingly 

points out. By renovating her pivotal concept of ‘hegemonic masculinity’ into that of ‘multiple 

masculinities’ and ‘plural hegemonic masculinities’, Connell identifies in globalization a 

centrifugal force responsible for the dislocation and remapping of gendered (and especially 

masculine) bodies within the world order. Such relocation of bodies allows for the hybridization 

of gendered imaginaries and practices so that masculinities cannot be possibly reduced to one 

encompassing category, and plural forms of hegemonic masculinities can exist in different 

geopolitical spaces, and according to different socio-cultural contexts. 

In her article “Whose crisis? Early and post-modern masculinism” (1997) Spike V. Peterson 

further elaborates on the consequences of globalization in blurring the lines between masculine 

and feminine subjectivity – therefore challenging the constraints of modern gender dichotomies 

while still keeping gender discrimination at play. The denigration of femininity as a threat to 

male authority is addressed not only in strictly gendered terms but also in political ones. As it 

underlines the persistence of oppressive gender dynamics fuelled by the fear of disruption of  

nation-state cohesiveness, Peterson’s article is further counterpointed by Connell and 
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Messerschmidt’s later reaffirmation of the role of ‘hegemonic masculinity/ies’ in shaping the 

world order as a male-oriented, hierarchical one (2005). 

As many female scholars intervening in both fields of international relations (IR) and 

masculinity studies, Peterson argues for the need to make gender visible in order to understand 

and change patterns of social oppression, as well as to give meaning to the alleged “crisis of 

masculinity” as a more complex and multifaceted construct of Western contemporaneity. How 

can subnational entities be taken as a primary case study for such a challenging project?  

Moreover, how can subnational communities provide a better terrain for gender investigation 

than geo-politically stable national entities? What is particularly productive in the cultural tension 

between the traditional, conservative representation of masculinity in the subnational imaginary 

and its dismantlement in the wake of global and transnational flows? What image of man are 

subnational cinemas deconstructing and reconstructing? How much space is given to the 

reassessment of female and queer subjectivities in playing a determinant role in the nation-

building process, on screen as well as off-screen?   

In order to determine the relevance of subnational quasi-states’ cinemas in challenging the 

equation of masculinity and nationalism, this dissertation will attempt to find an answer to the 

multiple interrogatives outlined in this section. Such interrogatives will not be addressed as 

separate, but rather as interplaying sets of questions geared towards the articulation of a 

structured discourse that will aim to establish a connection between the fields of film studies, 

masculinity studies, and international relations.  

 

d) Relevance to the field 

In his article “National Belonging: Renewing the Concept of National Cinema for a Global 

Culture” (2007) Jerry White advocates for the persistent usage of the concept of national cinema, 
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while suggesting at the same time a radical revision of its traditional interpretation and 

employment. The notion of ‘national belonging’ is especially crucial to determine the scope of 

White’s piece, which intends to overcome the limited parameters of national identity and nation-

state citizenship invalidating the existence of national cinema(s), by recurring instead to a more 

flexible terminology and methodology.  

By taking Quebec, Scottish, and even Yiddish and Aboriginal cinemas as potential case 

studies, White argues that stateless communities and ‘non-geographically contiguous’ ethnic 

groups can constitute credible and viable examples of national cinemas precisely by virtue of 

their participation in sentiments of national belonging. In the globalized era of diasporic 

migrations and transnational circulation of people, capital, and information, to limit the reach of 

national cinema to the geo-political perimeter of linear mapping and modern nationhood it is no 

longer a feasible option.  

Instead of dismissing National Cinema as an outdated paradigm, White suggests to open it up 

to the diverse meanings and practices of the national, accommodating films that don’t necessarily 

pertain to a national project in political and territorial terms, but that display nonetheless a high 

coefficient of national belonging by participating in the construction and innovation of the 

cultural imaginary of a given “nation”. White’s emphasis on the diversity of factors converging 

into the very idea of ‘belonging’ widens the limiting range of traditional theories of national 

cinema as a “set of formal and thematic concerns” (216). National belonging thus allows to move 

beyond the constraints of stagnating patterns of cinematic “folklore”, but also to acknowledge the 

potentialities of quasi-national and ethnic minorities in shaking the foundations of conservative 

conceptions of nationhood.  

White’s article is a relevant intervention in the debate around the effects of minor cinemas in 

changing the scale of canonical theorizations of national cinema, as it stresses the role of quasi-
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national entities, other than fully recognized ones, in providing alternative models of national 

specificity in the geopolitical and cultural practices of the globalized world. Boosted by the 

success of Mette Hjort’s examination of the close ties between small nations and global cinema 

(with Denmark as a “properly national” case study), the growing literature on subnational 

cinemas as emerging examples of viable national cinemas has been part and parcel of the film 

studies debate of the last fifteen years, and has produced significant advocacies for the relevance 

of subnational case studies to the field.  

Duncan Petrie’s Screening Scotland (2000), Bill Marshall’s Quebec National Cinema (2001), 

and Philip Mosley’s Split Screen: Belgian Cinema and Cultural Identity (2001) – to cite three of 

the main contributions to this dissertation’s case studies – were published at the beginning of the 

2000s as enthusiastic and optimistic assessment of the promising growth of subnational cinemas 

in both “national” and transnational terms. The final chapter of each of the three volumes aims in 

fact at situating the peculiarity of subnational cinemas within the globalization of creative 

industries and the broader circulation of films across international and transnational circuits, 

positively addressing the tension between the cultural local specificity of subnational 

communities and the potential transmigration of their imaginaries outside of their domestic 

market.  

Stemming from the chronological trajectory of each subnational cinema to then examine in 

further details the post-revolutionary/devolutionary nature of its political and cultural evolution, 

both Marshall and Petrie devote part of their work to analyze alternative depictions of gender and 

family dynamics in Scotland and Quebec, as opposed to conservative ideas of gender binaries 

and male-driven nationalism. Representations of failing masculinities (Petrie) and queer 

subjectivities (Marshall) are especially addressed by both authors as compelling challenges to the 
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paradigm of otherwise traditionally masculine and heteronormative “national” imaginaries, thus 

setting the stage for a revision of the ‘nationhood-equals-manhood’ archetype.  

Such revaluation of the ties between gender and the nation in the contemporaneity has been 

taken into great consideration by female scholars working at the intersection of IR and gender 

studies, and focusing on the impact of evolved forms of masculinity on socio-political dynamics. 

Already in the mid-1990s, both Joanne P. Sharp (1996) and Spike Peterson (1997) pointed out 

that the examination of modern subjectivities and nationalist drives cannot be possibly studied 

from a genderless standpoint. It is instead pivotal to understand how gender identities construct 

subjugation within the national order, and what set of methodological tools needs to be produced 

in order to properly unpack the complex relationship of genderhood and nationhood.  

Tamar Mayer punctually wraps it up in the first chapter of her edited collection Gender 

Ironies of Nationalism: Sexing the Nation (2000): “Since the mid-1980s scholars have begun to 

demonstrate that we cannot understand nation and nationalism without understanding that gender 

and sexuality are integral to both” (3). Matters of the nation cannot be addressed without 

considering how gender and sexuality operate in the construction of complex and multiple 

identities in national spaces, and moreover, how the hierarchical structure of the national gender 

order shapes the very process of nation-building itself.  

At the same time, as Spike Peterson further states in “Sexing Political Identities: Nationalism 

as Heterosexism” (1999), female scholars cannot rely on the dismissal of the masculine to 

understand the inadequacies of gendered nationhood, nor on a simple and single feminist project, 

but rather on pluralist and positive ones. As the structures of modern nationalism run the risk of 

eradicating difference(s) by promoting homogenizing projects that defends certain conceptions of 

national (and gendered) identity to the detriment of others, the pursuit of a homogeneous 
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methodology may limit the scope of feminism in tracing the inequalities of gender, race, and 

ethnicity in the fabric of the nation.  

In the attempt to conciliate the study of masculinity with a more sophisticated feminist point 

of view – thus contemplating the possibility for women in academia to productively intervene in 

the field of men’s studies – Joane Nagel’s article “Masculinity and Nationalism: Gender and 

Sexuality in the Making of the Nation” (2010) further analyzes the connection between manhood 

and nationhood in modern history and its current evolution, in order to answer two main 

questions: why men want to preserve masculinity in national institutions, and why men and 

women have different goals in the national agenda.  

Nagel’s examination of the persistent ties that bind the defense of the nation and the safeguard 

of male-centered power structures together highlights the exclusiveness of male interventions in 

the academic literature on state politics. Instead of challenging such unbalanced paradigm by 

assuming a solely female perspective, Nagel advocates for a non-exclusionary approach which 

aims at understanding why national projects were and still tend to be conceived as masculine, 

how the gendered dynamics of nation-states reflect globally, and in which ways female scholars 

can productively engage with the subject matter by assuming both a female and a male 

perspective.  

The multitude of approaches demanded by IR and film studies scholars in order to deal with 

political and cultural questions of nation and gender suggests that the interest towards the 

interplay of nationalism, masculinity, and the representation of national imaginaries in both 

disciplines is still alive and prolific. The wide range of contributions discussing the importance of 

subnational entities and ethnic minorities in offering a peculiar ground to rethink the structures of 

national identity, gendered hierarchies, and cinematic productions, further highlights how the 

topic of this dissertation would fit within a larger interdisciplinary debate, but also how the 
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specific set of questions prompted by this research would contribute to fill the existing gap 

between IR, gender studies, and film studies.  

A point of convergence between these different disciplines has indeed not surfaced yet, as the 

study of linguistic, political, and identity issues in subnational cinemas has rarely encountered a 

careful and extended examination of the gendered dynamics within one country’s cinematic 

imaginary. On the other hand, the thorough scrutiny of such dynamics in the politics of sub-

nations has remained circumscribed to the realm of international relations and political studies 

but has rarely referred to cinema as a privileged case study.  

By examining the transnational circulation of Norway’s national mythology through the 

representation of nature in its cinema, Sabine Brigitte Henlin-Stromme’s recent doctoral 

dissertation Nature, nation and the global in contemporary Norwegian cinema (2012) devotes an 

entire chapter to the association of Norwegian nationalist discourses with hostile natural 

conditions and masculinity as a symbol of nationality. Following the example of Mette Hjort’s 

analysis of New Danish Cinema’s global appeal, Henlin-Stromme goes further in exploring the 

connection between masculinity and nationalism but still takes a recognized national entity as its 

main case study.  

Henlin-Stromme’s example – which echoes Duncan Petrie’s partial engagement with 

masculinity and the nation in New Scottish Cinema – suggests that the relevance of small 

national entities in revising the trope of masculine nationalism in trans-local cinemas (and more 

extensively in the geopolitical scenario of the globalized world) is earning recognition. However, 

a comprehensive work on national and masculine issues in subnational cinemas – which would 

give a more encompassing sense of the multifaceted interplay of plurinational and plurigendered 

instances in alternative “national” realities – is still yet to come. This dissertation thus aims to 

situate itself at the point of lacking convergence between the above-mentioned fields of study and 
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to build a bridge that could connect them into a coherent discourse around the gendered and 

political issues of subnational cinematic productions.  

 

e) Literature review 

This dissertation intends to state the relevance of subnational cinemas in dealing with more 

productive and pluralist conceptions of nationhood and gender, by examining the changing 

representation of masculinity in specific subnational imaginaries. As outlined in the previous 

section, this project is geared towards the interdisciplinary connection of different fields of study, 

and therefore its theoretical framework is built upon the intersection of multiple academic 

debates. Such debates can be further itemized into three main categories: 1) theories of 

nationalism, globalization, and sovereignty, 2) discourses of national, global, and transnational 

cinema, 3) inquiries on masculinity and gender.  

As this dissertation is metaphorically conceived as a funnel, the literature used to situate it 

within the different fields of study it touches upon is organized according to the same principle, 

as it engages first with sources coming from larger academic debates, and then narrows the focus 

down to the specific material on each subnational case, constantly keeping the macroscopic and 

microscopic dimension of both discourses in conversation with each other.  

Nationalism and masculinity are the two cornerstones of this dissertation’s conceptual 

framework. As complex and elastic notions that have undergone constant revision and 

problematization, they need to be properly unpacked and questioned before proceeding to a more 

thorough examination of how the socio-political situation of each case study informs the 

structures of its cinema.  

The interest in nationalism as a topic of scholarly discussion in different academic fields re-

emerged in the 1990s due to the influence of key texts such as Ernest Gellner’s Nations and 
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Nationalism (1983), Benedict Anderson’s Imagined Communities (1983), Miroslav Hroch’s 

Social Preconditions of National Revival in Europe (1985), Anthony Smith's The Ethnic Origins 

of Nations (1986), Partha Chatterjee’s Nationalist Thought and the Colonial World (1986), and 

Eric Hobsbawm’s Nations and Nationalism since 1788 (1990).  

Intended to overcome “the lack of interest in the history of nationalist ideas and the 

contributions and nuances of individual nationalist thinkers” (123), Gellner’s Nation and 

Nationalism stands as one of the first and most meticulous attempts to give academic legitimacy 

to nationalism as an otherwise poorly and imperfectly understood concept. By analyzing the 

passage from agrarian to industrial society – and thus to the cultural homogeneity that is at the 

core of the nation-state – Gellner traces the trajectory of nation-building as a modern construct. 

Nationalism is not conceived as a natural instinct of mankind – “the awakening of an old, 

dormant, latent force” (48) – but rather as an imposition: the invention of nations where they 

didn’t exist before.   

This idea of nation as fabrication and falsification is taken by Benedict Anderson as the 

starting counterpoint of his canonical concept of ‘imagined communities’, which is marked in the 

introduction to his homonymous work by the opposition to Gellner’s argument. As Anderson 

states: “communities are to be distinguished not by their falsity/genuineness, but by the style in 

which they are imagined” (6). Such a conception of the nation as a limited, sovereign, and 

imagined community, defined not by the impossible proximity of its members in geographical 

terms, but by their capacity to imagine themselves as one entity, is still an extremely powerful 

paradigm of national discourses, although repeatedly put into question when confronted with the 

contemporary state of global geopolitics.  

With the upheaval of transnational dynamics of cultural production and dissemination, 

Anderson’s concept of imagined community has grown progressively obsolete and inadequate, 



Dissertation Proposal – Fulvia Massimi | 17 
 

since his idea of the nation as “limited and sovereign” implies the existence of fixed geographical 

and cultural boundaries that anachronistically dismiss the circulation of cultural diversity within a 

global scenario. However, both Gellner and Anderson’s volumes are inescapable stepping stones 

of any inquiry on the national. Although from opposite perspectives and with different outcomes, 

they both attempt to answer the same overarching and fundamental questions: why is nationalism 

so important? Why peoples feel compelled to fight for it and defend it? What binds the members 

of a community together in the name of the nation? Other than stressing the persistent relevance 

of subnational struggles for national recognition, such questions can be easily transmuted to the 

debate on national cinema, which engages with the understanding of practices, theories, but also 

reasons for the existence (and persistence) of nationally-driven cinematic imaginaries and 

productions in the globalized era.  

Andrew Higson’s own revision of his seminal essay “The Concept of National Cinema” 

(1989) can be considered a crucial point of entry to understand the semantic and methodological 

complexity of national cinema as a prismatic notion rather than “a single universally accepted 

discourse” (36). In his later article “The Limiting Imagination of National Cinema” (2000) – 

conceived as an overview of the debate in the first decade of its development – Higson deplores 

indeed the efforts to establish an all-encompassing paradigm that obliterates the variety of 

national cinemas over the theorization of a homogenizing idea of National Cinema.  

By asserting that “the contingent communities that cinema imagines are much more likely to 

be either local or transnational than national” (66), Higson challenges the very core of his original 

argument, and questions the validity of national limits in providing the most productive 

framework for the examination of cultural specificity and diversity. The concept of national 

cinema is not to be ignored, but if nationhood ought to be employed as a category to interrogate 
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the structures of contemporary cinema, then using it as a taxonomic label is certainly not the most 

effective methodology.  

With Higson’s article as a point of origin, the debate around the epistemological 

resignification of national cinema in the global context has expanded towards new frontiers of 

transnational pluralism and multiplicity. It is no longer the cinema produced in a certain country 

and watched by a certain national audience that constitutes a national cinema. As the above-

mentioned work of Mette Hjort, Duncan Petrie, Bill Marshall et alii asserted, the emergence of 

small nations and subnational entities as viable models of national cinema in the global world 

showed new path towards the understanding and renewal of the National Cinema paradigm.  

National cinema can no longer be confined within the boundaries of the nation-state, and even 

more so in a problematic context such as the contemporary one, characterised by the global 

remapping of geopolitical borders as polysemic, heterogeneous spaces of power production in the 

light of Mezzadra and Neilson’s Borders as Method. As the linear cartography of colonial 

domination and postcolonial rearrangement is undergoing a state of crisis, new borders (or rather 

‘borderscapes’) are produced by the global circulation of money, labor, and power. Theories and 

practices of national cinema can survive in such a scenario only by adapting to current global 

changes, and by accepting the expansion of the field in transnational terms, although both notions 

of transnationalism and globalization cannot be taken as mere synonyms nor as unproblematic 

key terms, and should be interrogated on the complexity and divergence of their meaning(s).  

As the essential point of reference for understanding the impact of transnational mass media 

on the collapsing boundaries of nations, Arjun Appadurai’s Modernity at Large: Cultural 

Dimensions of Globalization examines how patterns of migration and media circulation disrupted 

the monopoly of modern nation-states in a shrinking rather than expanding world. Conceived as a 

political ground of action and semantically distanced from the misleading notion of ‘fantasy’, the 
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collective imagination produced by media circulation is held responsible for the emergence of 

‘neighborhoods’ as localized entities that surge from the transnational destabilization of nation-

states.  

  Advocating for the existence of a postnational era, Appadurai locates in the diasporic 

pluralism of the current world the end of the territorial sovereignty and mono-patriotic 

nationalism of the nation-state. The secure place of the nation at the core of the modern order is 

compromised by the insurgence of multiple ethnonationalisms and subnational minorities 

struggling for self-determination. Composed of heterogeneous rather than homogenous entities, 

the new order of ‘modernity at large’ is hence more unsettling than uniforming, as Appadurai 

contests the assumption of the globalization of culture as mere homogenization, and rather 

defines it as “ a deeply historical, uneven, and even localizing process” (17).  

Such tension between homogenizing forces and multiple local narratives of globalization is 

resumed by Nestor Garcia Canclini in Imagined Globalization, where the limited and limiting 

study of circular globalization – that is the advocacy for homogeneity over conflicting 

imaginaries and socio-economic dynamics – is dismissed in favor of tangential globalization, an 

approach that “reveals the inequalities of access to what is usually called economics and culture” 

(xxxix).  

In his attempt to describe the changes in globalization and reconcile them with the increasing 

interculturality and multiculturalism of migrating communities, Canclini encounters the 

resistance of world citizens to supranational and integrative projects, as they negatively affect 

national and local societies. It is neither the creation of a global market, nor the imposition of 

English as the “universal” lingua franca that facilitates translation and communication among 

cultures, but it is not even the clear-cut distinction between “narratives of absolute 

homogenization or of local resistance” that unveils the dialogic aspect of interculturality: 
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“[d]ifference does not appear as the compartmentalization of separate cultures but as a dialogue 

with those with whom we are in conflict or with whom we seek alliances” (95).  

Canclini’s plea to overtake the sharp opposition of global and local offers transnationalism the 

opportunity to provide a methodological alternative to globalization, especially when the latter 

fails to deal with the multiplicity of cultures without hybridizing or equalizing them, but rather by 

keeping them in motion. Such conceptual and practical divergence of transnationalism from 

globalization acquires a determinant role in the field of film studies, where transnational cinema 

has become a gradually dominant notion and a recurrently employed approach to revise 

traditional theories and practices of national cinema.  

In the ambitious attempt to give a sense of the radically changed context of cinematic 

circulation and production by confronting the complexity of the emerging paradigm of 

Transnational Cinema, Natasa Durovicova and Kathleen E. Newman’s edited collection World 

Cinemas, Transnational Perspectives (2010) gathers the contributions of some of the most 

influential scholars in the field, and stresses the pedagogical importance of transnationality as a 

mobile notion situated “above the level of the national but below the level of the global” (ix).  

Such strategic position of transnationalism in between national and global incites the 

concurrent debate on Transnational Cinemas as well, as the first journal specifically devoted to 

the revision of national cinema in transnational terms. As Will Higbee and Song Hee Lim outline 

in their introductory article for the first issue of the journal, transnationalism has acquired 

increasing consensus among film studies scholars precisely for its capacity to fill the gaps of 

“imprecise applications of globalization” (2010, 12), and therefore it stands as a more suitable 

candidate for the examination of emerging forms of diasporic, postcolonial, and intercultural 

cinemas. Although praised for its capacity to navigate across and beyond national borders rather 

than aspiring to produce an impossible and unequal homogeneity, transnationalism is however 
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not exempted from the creation of hierarchies, ideologies, and boundaries, as both Higbee and 

Lim advise towards a critical engagement with the concept within the space of academia but also 

in the concrete practices of transnational cinemas.  

Higbee and Lim’s call for “critical transnationalism” is further taken up by JungBong Choi in 

his introduction to the third volume of the journal, “On Transnational-Korean Cinematrix” 

(2014). Here the scholar expands the considerations of his previous piece “National Cinema: An 

Anachronistic Delirium?” (2011) not only by questioning transnational cinema as a "poorly 

conceived" academic trend but by eventually resuming a fruitful collaboration between the 

national and the transnational. Coining the notion of ‘transnational cinematrix’ to regroup the 

multidisciplinary aspects left aside by the incomplete concept of transnational cinema, Choi 

employs the biological metaphor of the matrix as a connecting tissue in order to reconstruct the 

relationship between the two paradigms in osmotic rather than in oppositional terms. The alleged 

need of the national to be supplanted by the transnational in global times and spaces is thus 

dismissed and revisited, as the national is reconsidered not against but through the transnational, 

and the transnational itself is retroactively evaluated for “its analytic efficacy to rethink the 

national” (16).  

The renovated interplay of national and transnational proposed by Choi in regard to film 

studies triggers the possibility for such methodological approach to affect other aspects of the 

debate on nationalism, and especially the reconsideration of male-oriented literature and male-

geared theories of nationalism in the light of transnational feminist perspectives. Debating around 

the overused academic notion of ‘transnationalism’ in the introduction to their volume Critical 

Transnational Feminist Praxis (2010), Amanda Lock Swarr and Richa Nagar reiterate the 

concerns of film studies scholars in avoiding a facile equation between transnationalism, 

globalization, and internationalism, and suggest instead a reconsideration of transnational 
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feminism(s) “as a conceptual framework that strives to liberate itself from the political and 

intellectual constraints of international feminisms and global feminisms” (4).   

The main goal of Swarr and Richa’s reconceptualization of critical transnational feminism lies 

in the promotion of collective praxis of academic discussion and collaboration, aimed at 

questioning the hierarchical practices of globalization in terms of class, race, and gender while 

promoting at the same time the primacy of intellectual communities over individual knowledge 

production. Challenges to the patriarchal, masculinized, heteronormative order of the global era 

are hence pursued in the broader quest for a methodology that could disrupt the divide between 

academia and activism. The key texts of transnational feminism are resumed by Swarr and Richa 

to prove the enduring necessity for collaborative thinking and networking practices within the 

field, but also to stress the persistence of gender inequalities in the tissue of the nation even in a 

mutated transnational scenario.  

Inderpal Grewal and Caren Kaplan’s edited collection Scattered Hegemonies: Postmodernity 

and Transnational Feminist Practices (1994) plays a crucial role in such regard, as it intends to 

“develop a multinational and multilocational approach to questions of gender” (3) by recurring to 

a more inclusive postmodern methodology that incorporates matters of race and gender 

previously glossed over by canonical theories of postmodernism. By gathering the essays of 

mostly female, other than feminist scholars, Grewal and Kaplan’s volume intends to expand in 

theoretical and practical terms the pivotal contribution of female authors confronting the 

deficiencies of canonical theories of nationalism as a solely masculine field of debate.  

In her article “The Female Body and Nationalist Discourse: The Field of Life and Death 

Revisited” (1994) Lynda Liu departs from Anderson’s consolidated paradigm of ‘imagined 

communities’ to investigate the existence of alternative narratives of national identity taking 

place over female bodies, hence questioning the fixity of male-produced theories of nationalism 
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already tackled by Anne McClintock in her analysis of gendered structures of nationalism in 

familial dynamics. Stemming from Cynthia Enloe's ground-breaking work Bananas, Beaches and 

Bases: Making Feminist Sense of International Politics (1990), McClintock’s “Family Feuds: 

Gender, Nationalism and the Family” (1993) critically addresses the work of male theorists of 

nationalism such as Gellner, Anderson, and Hobsbawm, and deplores the erasure of gender 

difference from their areas of inquiry, thus underlining the inadequacy of theoretical paradigms 

that link the definition of nationhood only to the recognition of male identity.	 

By stating that “the idea of a man without a nation seems to impose a far greater strain on the 

modern imagination” (6), Gellner associated, in fact, the importance of nation-building not to 

mankind as a genderless entity, but to men as gender-specific repositories of nationhood. While 

female subjects are relegated to the role of bodily metaphors of the Motherland – insomuch as the 

woman-as-nation paradigm has become a crucial “rite of passage” in feminist approaches to 

nationalism and IR studies (Peterson, 1999, Nagel, 2010) – their male counterparts surge as 

symbolic representatives of the nation. 

 It is on the basis of this “male stereotype” thoroughly examined by George L. Mosse in The 

Image of Man (1996) that the modern concept of nation itself is structured, and it is in the defense 

of such conservative construction of masculinity that modern nationalism finds one of its 

founding principles. However, as Mosse himself acknowledges in the final chapter of his book, 

new forms of imagination has taken over the representation of normative masculinity at the turn 

of the twentieth century, insomuch as the masculine stereotype has started to be eroded not only 

by the emergence of women’s movements but also by the challenge of alternative subcultures and 

practices of masculinity.  

Such erosion of canonical and heteronormative configurations of masculinity has the twofold 

effect of threatening the centrality of male subjectivities in the socio-political structures of the 
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nation, but also of radically affecting the representation of the male figure in the media. 

Anticipating Mosse’s contribution of more than a decade, Pam Cook’s seminal article 

“Masculinity in Crisis? Tragedy Identification in Raging Bull” (1982), traces, in fact, the 

emergence of “a number of anxieties about the irrecoverability of the past” (39) and especially of 

masculine anxiety as the symptom of a renewed engagement with the “male hero” archetype in 

films. By pinpointing the emergence of critical masculinity in Martin Scorsese’s work as a 

reflection on the loss of male power in the twilight of men’s “mythic past”, Cook’s piece offers a 

relevant compendium to the work of scholars investigating the mutations of masculinity in 

sociological and ethnographic terms (Kimmel, 1987, 1989, Connell, 1995), thus allowing the 

formation of a potential ground of encounter between the discipline of film and men’s studies.  

An analogous search for integrated and dialectic approaches will be at the core of this 

dissertation’s methodology as well. Working on the interdisciplinary connection of different 

fields of study, this project will, therefore, attempt to put the sources and areas of academic 

debate discussed within this section in productive conversation with each other.  

 

f) Methodology 

In his talk “La langue, l’état, et le réel: quelques considérations fondamentales pour une 

comparaison des cinémas nationaux québécois et catalan”, presented at Université de Montréal 

(UdeM) in January 2015, Jerry White introduced the topic of his research by stressing the 

existence of historical differences in the development of Quebec and Catalan political and 

cultural structures, but also the possibility to draw an ‘instinctual comparison’ between the two 

“national” cinemas.  

Although stemming from a likewise ‘instinctual’ recognition of similarities and recurring 

patterns in the representation of critical masculinity in the cinema of Quebec, Scotland, and 
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Flanders, this dissertation doesn’t aim to employ a comparative approach in the analysis of its 

three case studies, if not in its broader and initial premises. The overarching questions concerning 

the changing representation of masculinity in the cultural imaginary of (quasi)nations – especially 

at the time of the collapsing primacy of the nation-state – will constitute the common ground of 

inquiry for the relevance of Flemish, Quebec, and Scottish cinemas in the current world order, 

but the geopolitical and socio-cultural specificity of each subnational context will be emphasized 

as to understand the different inflections of each case study.  

The cinematic production of three subnational quasi-states – Flanders, Quebec, and Scotland – 

will be taken into examination as the main object of study of this dissertation. In order to ensure 

the feasibility of the project, as well as its rationality, the corpus of analyzed films will be 

circumscribed to feature films produced in the above mentioned geopolitical areas from 1995 to 

today. The choice of feature films as the privileged focus of analysis doesn’t imply the exclusion 

of other forms of media production from the scope of this research, but it is dictated by the 

accessibility and availability of sources as well as by the coherence of their organization. 

Moreover, the chronological delineation of this project is motivated not only by the practical 

necessities it entails but also by reasons of academic and historical development.  

From the late 1990s onwards the renewed interest in theories and practices of the national 

circulated among different fields of academic inquiry, and particularly in film studies, where it 

triggered the reconceptualization of the National Cinema paradigm in the light of global and 

transnational changes. Concurrently, the fields of gender, queer, and men’s studies were 

reoriented towards the disruption of static binaries and the advocacy for more pluralist and fluid 

conceptions of gender dynamics, thanks to the contribution of scholars such as Judith Butler,  

Teresa de Lauretis, Judith Halberstam, Eve Kosofsky Sedgwick and many others.  
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In the same years, major political turns occurred in the subnational contexts examined within 

this dissertation. The second referendary defeat for Quebec independence in 1995, the success of 

Scotland’s devolution referendum in 1997, and the establishment of Belgium as a system of 

constitutional regions in the mid-1990s displayed persistent tensions between the thrusts for self-

determination and the position of subnational entities within a larger global order, thus affecting 

and reshaping the cinematic imaginary of the “nation”.  

Such historical convergence of academic and political changes regarding genderhood and 

nationhood provides a productive terrain for the investigation of the transformative cinematic 

imaginaries of subnational entities within the last two decades of their production. Three 

methodological approaches will be employed in the examination of such film material: 1) textual 

analysis, 2) production history, 3) ethnological research.  

Textual analysis will aim at investigating the representation of male subjectivities in its 

multiple ramifications, as encapsulated in the larger design of gender dynamics within the 

examined films. The critical construction and de-construction of the ‘image of man’ via the 

masculine body will be interrogated in relation to issues of national and sexual anxiety. Shifting 

or persistent patterns of traditional fatherhood and conjugality will be taken as symptomatic 

examples of the evolving or stagnating structures of the gendered order within the “nation”, as 

exemplified by familial and/or domestic microcosms.   

 The emerging or contrasted agency of female and queer subjectivities in processes of nation-

building will not be overlooked, as the main focus on masculinity will not imply the dismissal of 

larger issues of gender hierarchies and inequalities. The inadequacy and subsequent struggle of 

the male subject to relocate himself at the core of the socio-cultural structures of the quasi-nation 

will hence constitute a crucial point of inquiry to understand the critical position of the masculine 
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figure within a cultural national-specific imaginary, but also, and more broadly, to address the 

reconfiguration of gendered patterns in the mutating relationship of the global with the local.  

The purpose of textual analysis will be to highlight the presence of critical images of 

masculinity in the cinema of subnational entities, so to challenge the conformity of male 

subjectivity to conservative ideas of manhood associated with canonical theorizations of 

nationhood. In order to understand how subnational identities are constructed and circulate within 

a domestic and transnational scenario, it will be however necessary to integrate such textual 

approach with the examination of production and distribution strategies, as well as of audience 

reception in the given subnational contexts.  

It will be crucial to understanding where the analyzed films receive funding from, and if such 

sources are sponsored by either the devolutionary/federal government, the nation-state, or both. 

By tracing the provenance of film finances it will be possible to argue on the capacity of 

subnational cinemas to sustain themselves or on their need to seek external aid. Moreover, such 

information will be useful to determine the existence of subnational “film industries” in the strict 

sense of the term or rather to acknowledge the status of subnational cinemas as devolved ones.  

As this dissertation is articulated along the axis of cinematic productions but also of cinematic 

imaginaries, an account of the circulation and reception of subnational cinemas within domestic 

and international markets will shed a light on the kind of audience(s) such cinemas are able to 

reach but also to construct. The attendance of local film festivals – namely the Flanders 

International Film Fest in Ghent, the Edinburgh International Film Festival, and the Festival du 

Nouveau Cinéma in Montréal – will offer the possibility to observe and interact with local and 

international audiences and to gain a better understanding of the circulation and reception of 

subnational films in a more cosmopolitan venue.  
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As part of the ‘ethnological’ approach of this dissertation, research visits will be conducted to 

establish a network of collaborative thinking and idea sharing among different institutions in 

Quebec, Scotland, and the Flemish Region (UdeM in Montréal, University of Stirling in 

Scotland, University of Antwerp and the Centre for Cinema and Media Studies in Ghent). 

Conversations with scholars and fellow graduate students researching on similar topics will 

constitute a crucial tool for the development of this project, as they will provide a better 

understanding of the object of study from a local perspective. Moreover, the archives of Screen 

Flanders in Brussels and of Creative Scotland in Edinburgh will represent resourceful venues to 

collect data on the production system and funding strategies of Flemish and Scottish cinema.  

As briefly anticipated in the previous section of this proposal, the methodological apparatus of 

the dissertation will be conceived as a funnel-shaped structure. Stemming from the macroscopic 

dimension of larger and interwoven academic debates to then plunge into the microscopic scope 

of each case study, this research will aim to keep the general and the particular in constant 

tension and dialogue with each other. Such principle will be reflected as well by the internal 

organization of the dissertation itself.  

 

g) Chapter breakdown 

This dissertation will be divided into three chapters according to the geo-cultural specificity of 

its case studies: Flanders, Quebec, and Scotland. Each chapter will be further broken down in 

sub-sections and will include a micro-case study aimed at epitomizing the representation of 

critical masculinity in a hybrid form of a subnational/transnational film.   

The introduction will be structured as a problematized overview of the debate on national and 

transnational cinema, and of the changing scenario of gender studies from the 1990s onwards. It 

will attempt to position the sub-field of Subnational Cinema within the discussion on the shifting 
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paradigm of National Cinema, and it will expose the emergence of critical masculinities in the 

tissue of plurinational realities. The importance of re-examining the ties between nationalism and 

masculinity in the world turn of film and gender studies will be stressed to attest the relevant 

contribution of this dissertation to the interdisciplinary intersection of different academic debates.   

The first chapter will be devoted to the analysis of the Flemish case. The historical and 

political emergence of Flemish nationalism will be sketched out to give a sense of the peculiarity 

of Flanders in respect to other subnational cases. Given the highly institutionalized coexistence of 

two separate regions with distinct linguistic and cultural traditions – and therefore cinematic 

imaginaries – Flanders holds the potential to be one of the most effective repositories of Michael 

Keating's idea of plurinational democracy. The goal is to investigate how the representation of 

masculinity and gender dynamics are affected by such potentiality.   

Loft (2008) and The Loft (2015) by Eric Van Looy will be taken as a sub-case study for 

Flemish cinema’s hybridity. The US remake by the same director will be considered as an 

example of recent exportations of local Flemish cinema (i.e. Michaël R. Roskam and Felix Van 

Groeningen’s work) to international markets and venues. Given the hyper-masculinized setting of 

the films, Loft/The Loft will constitute an interesting benchmark to understand how the 

representation of subnational masculinity is revised (or not revised) for an international market, 

how it shifts from the construction of a locally specific imaginary, and what it tells us about the 

“nation”.  

The second chapter will focus on the Québécois case. An analysis of the historical formation 

of Quebec’s nationalism will precede the examination of its cinema. The Quiet Revolution (the 

1960s) will be identified as the locus of national and gendered anxieties in Quebec's history since 

the masculine design of its revolutionary project ultimately proved ineffective to fulfill the 

province’s struggle for independence. An interrogation of the shift from revolutionary to post-
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revolutionary and post-referendary cinema will be necessary to acknowledge the transformative 

stance of gender hierarchies and agency in relation to the national(ist) project.  

The chapter will concentrate on familial dynamics and more specifically on fatherhood as the 

most emblematic aspect of critical masculinity in Quebec. The aim will be to analyze how the 

representation of weak/failing/absent fathers (and therefore of traumatized/weak masculine 

legacies) could be read as a symptom of post-revolutionary recovery and as a consequence of the 

failure of a conservative, masculine design in the nation-building process.  

Starbuck (Ken Scott, 2011) and its several remakes, will be considered as the micro-case study 

within the macroscopic one. By providing a rather optimistic portrait of the paternal figure, which 

heavily contrasts with the traditional configuration of fatherhood as both the site and the cause of 

inadequate models of masculinity in Canadian cinema, Starbuck calls into question the trope of 

fatherhood as a negative pattern of representation in Quebec fictional cinema from the last three 

decades. Conceived as an international product versus more overtly “national” ones, Starbuck 

will be read in relation to the previous representation of inadequate fatherhood/manhood, as to 

show how the desire for a wider circulation might affect the characteristics of gendered 

representation in Quebec cinema.  

Finally, the third chapter will take into consideration the Scottish case. As a particular example 

of subnational quasi-state defined by cultural but not linguistic specificity, Scotland will be 

examined through the lenses of Tom Nairn’s theorization of “absent nationalism” (1977) and 

Atsuko Ichijo’s concept of “exceptional nationalism” (2002). The ambiguous position of 

Scotland as a devolved partition of United Kingdom or as a potentially independent entity will be 

highlighted in regard to the structures of its cinema, from the birth of New Scottish Cinema and 

its decline to the shift to transnationalism and the predicament of Scottish cinematic identity 

versus the British one.  
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Filth (Jon S. Baird, 2013) and previous adaptations of Irvine Welsh’s novels (i.e. 

Trainspotting, 1996, and The Acid House, 1998) will represent the sub-case study for this section. 

Scottish self-hatred as embodied by failing examples of male subjectivities will be construed as 

the result of Scotland’s attempt to critically engage with gendered issues in national terms. The 

image of the “new” Scottish man circulating through internationally distributed films will be put 

under scrutiny as to understand how it reflects a certain representation of the Scottish male 

subject in relation to the “nation”, and how it triggers different forms of reception in domestic 

and international contexts.  

 

h) Timeline  

10th April 2015: Submission of the dissertation proposal.  

6th May 2015: Defense of the dissertation proposal.  

Summer 2015 (May-August): Preliminary research phase for the first chapter (Flanders).  

- Research visit in Flanders: network building with professors and graduate fellow students 

at University of Antwerp and CISM in Ghent; collection of data on film funding at Screen 

Flanders and Flanders Audiovisual Film Fund in Brussels. .  

Fall 2015 (September-December): Draft of the first chapter.  

- Attendance of the Festival du Nouveau Cinéma (7-18 October) 

- Research visit to the Ghent International Film Festival (14-23 October).  

Winter 2016 (January-April): Preliminary research phase for the second chapter (Quebec).  

Summer 2016: Preliminary research phase for the third chapter (Scotland).  

-  Research visit in Scotland (Edinburgh Film Festival, Creative Scotland archives, 

University of Stirling): network building and data collecting (June-July).  

Fall 2016: Draft of the third chapter.  
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Winter 2017: Introduction, conclusion, bibliography, filmography and general revision.  

Summer 2017: Submission.  

Fall 2017: Defense.   
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